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The Rose Tattoo (1950) (LIF [HI¥]) &, MERDOZ AL F) 7R
BROG®OZ=2—F) Y ZLE-—ELOMIZH ZWEDADILIRND
ETMIHBM] @) EERIC LR TORMEITH 5., Pk,
B TR A EI b v 4V Serafina delle Rose 7* & K Rosario delle Rose ™\
LT B NI AR C A G 2T 5, LALAAS, Youwy
VAR RE=IGTRRICE 7 9 7 HITELS B> Tk D, FIZ—HMU5H
Flxo ) A0, 5 ZFOHHE FHL TW5, Z0O%, BloOXF%
MU TaH ) FFFENICEAZERICIES L v, £ 774 F3ay
VA DK ZAFERESTE, IREETHEL» S HEID T &8 n S RHEIC
EANZa Y FOBEIKICEEL 2T 55 EAGOBGMFIZFAC I8 D
BHALELFE T, IRORosa 25NN TW5, HOERLT L 4Af
FIEXIZE £ 57 4 FiE—RRkOY 4 ) 7 2B O a4 v OWAID
KT RA DM, BIEEFNIREL 20 &0 S L2 Jii352id
ZTOWTHD, LFuyF VA LELCYFVTRO LT v 7 #HigF-To
PV ADEZEFLODLS & Alvaro Mangiacavallo & WD HEETEFH D
BIfRZREC, 2D TuH ) A O FhAETE L 72&ICHS Ol Ic Bl 7= 5%
DORIE 2 U2 &0 ) R & A% ISt 2 5,

“Rosa’s name is a part of a ubiquitous rose imagery in The Rose
Tattoo” (Barbera 142) WS IR NS K512, MHlE] (2i3#
MDA XAD v ) =B LIBT3 Z L 3BRMOMED 2208, K Tidz
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NoAfh s |2 & EERICBEEST 6T a 2 LIRS 5. [Hl]
CBWTERIE [Ha] RT3 AS [fihd] Z&2&BEIZE» N7
FRER Z MR E L TP T B 2 2 KGO B2 DIZL 20, Bl
BUHCHBRORNIIHIO TEEBRT YT 7 4 F2Ai0 T 3EBMOME. “A
rose is held in place by glittering jet hairpins. Her voluptuous figure is
sheathed in pale rose silk. (-+-) her plump little hands holding a yellow
paper fan on which is painted a rose” (7-8 SRFEFEH). T T T 4 FiZk 5
B MENNRTH 25 Z L amiIcERT, 2 THRREN DS ERHRD
FEA BB LDOBRRRE EITEML T SO HRICE 5T (R
bhd] kg [fiohd] Z&LEPHEIZDH D2 EWEE-> T\ 5, [
i, B MROERRDOIEE TITHD BOEREAF > Thvo72] (89) &
WO FPEZXR, TAY 7 uaRIZRA SO T T 4 FORICE I
TEBOIEDIE., ZLTua¥ ) +DOEFOEIKE “a yellow rose petal”
(37) 12728 A 2B B E A Tk & OB LB 2 wifdic L 7=
R B ZRE LTIRATOE 2% 2 hbE 5,
SATHNZ AR - 72 i 1E Summer and Smoke (1948) 1Zkb~ [HillFE] &
“an instant commercial success” (Spoto 170) %7z, UL L &h 6 A1E
F RO T2 A RS A S 3R S 2 Emics D, ax57 ¢ &
WU VLRHERE O Y VAR Y XLk I E ) VXL EWEFITHKD
TR S RFT 5 & o 2zl — W S BUA A R & FFBALEERIBIO 2 1
FoNTUIT K oTz.?
AEICEVTEEFWDA ATV v ) - @A M) X LLX s aT )
TAD ROV T I A NTEREINDZ LN L0, uH Y+ DIk
MR~ ) 7 LR URHEICHi oM TS LS BlRIc W TEBRD E
F—ZIZHEH L2 EHEIE. “my rose of the world” (65) &t 5 7 1
FREhdud ) FidE7 74 F 2L THY 2 bEF—BERTH
507EHU % (EE26), Jack Barberaid “It [the rose imagery] is
worth noting for a moment the rose’s association with spiritual love in
Serafina’s Catholic tradition” (148)3 LB RTH D, EWHDOA XV v ) —
R (M) BORBKRELTIRAODZZY TAL, 774 F
D)y INOEFMEERHETDTZHEIHETH S LML T2,
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Y 7 7 4 T OO 2Bl 5 5516 & pPMRER I J 1) 2 SR Bk
REEHETRBICKIMELNDS ZDODOREAADIRLE BB & U TR
T HREHNE. ERORE & itk e GOt E L RIRICERO X 2 7 7 =T
HBHEFRT 5 (M 218-221).

DEDZ a2 LT, KimOBHINE, HWO4 2D v ) — & fil
HHEOX Ty v avnWIBlE»6ERTHZ LT, [HFHE] 2650
WD Y VR X LDFRERFZD A P Y ¥ XL LMEIRED 2 ) —
Y BERL (T4 )7 AXD) GFFEOR - afilfiz e L4 Z & T,
[filE] OREFOHBEREIKRT 22 L Th 5, KTk, v+ ikt
FTAMENAA Ty ¥ 3 VIZHASNIZET T 4 F OGN LD
WA 720 T <EMOBINEFZEO L XIZEWTEH#E STV S
LiiC %, TORM»D & LT uHF ) AImrd T 7 4 F ORE T fi
Nz EVWIREZOEDTHAHZEAEH/MLOD, ZhHhZ OfEMR
IZBWTEINIGE A [A%] XX 5 “the poetic imagination can represent
or suggest, in essence, only through transformation, through changing
into other forms than those which were merely present in appearance”
(Menagerie 395). ThHZ L 2L OXILHEA#EBL CTHOMZL X
W flTENE & S REE A BRI BHAEAL T 2 R v ) A O ERRE
RIZT AV T LX 2T T 4 F OB OMRER % K § & SRR O S
TE b D, WA, OB > 727 4V 7 A XOFFNEEEL. &
774 F N L THEINBREZRETZ2TTASERELTVDDZ LR
FO T 7210

fREPE LD 7 — v B R Sk &V 5 72 A OBD L E 5
CEFEH IR TWS, 29 L2y 4 )7 A ZfEmIZENT
A ER LIS T3 T7 FTu—F e Hoha kS ICk-7. Wz
11T “touch” EWIHEEIZHHH U, The Glass Menagerie (1943) (LI'F
[EPR]) (2364 % LauraD FHOB X AL EDOEHELD & +41
WL DONIEE) K OOBKEZ KT RAEAL TS E@mtTnd (5l
25-26) .

T ZCAGmIC 35 2 MREME D FEIRHEIPHIZ DV TRFEICIER L T <. fil
WLk s /7 [ ohd | &0 7247810 K 2 FIHREE 4 45
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T, K TIEIHEEREACRIRL [F] 2 [KE] 20 kaE
DR ETE L EVILFKOMUEMEZTEHT 2, FHC [BE] R [F] Lo
7o RS E . RIS E) 2 R B 2 BT IS KRB N B L S BRI
H L 725D wN O TR S T X 72 (Benthien 186, 198, 199-
200), F-MMOHMBE L ARZFFCAS T EN 2 LRMELZEICANS, i
16 MAICHi ANz 7 L T ) —#IZiE, RO AWk (FO&H X
) B (ERRIIE) VB O O L5 ICEZROBMRRE R L v
FHEEBODEF -T2k TERINTBEDALLY, (Benthien 188), Z
O L7z il & A AKw CAEEME & 5 5 IKICiE, FEERCMNh S Loz
FED VAT 25132050 72 2R R M T 75 & O FOE IR k. TR
7% E DGR DR, £ LT, BIEICYHNEMmAEDT &8 [fil
o] Zea RG22 EMEEL TEITFYS 5 K5 &G Lok,
HDBNNEA A=V ELTOMMEE S &,

02. €2 74FDOMEDAT Yy 3>

KO FERE LT, a0 A4 2 =D [fiihs] 585 70%
DA 2D v ) =& b ICHOMT oM Tn b Z & % 165
L7z, aH ) A3 LD & 3EMH2EM X ¥ % “Rosario Delle Rose”
EVOHBEEAWMABEL T, L Y v 7DL B TREICERD A
A=V EHHA->TW5, “Rosario” & “Rose” &9 k&AL T %58
MZDENAEINTNBEZLIERTOBY 228, HIZ “Rosario” DA
NEBEERKT S 77 VEETHDLZ L, b OBRCIBICKY 5 oy
VADBEEFRDZ L5 uH ) X OAFNIZERE NS LS T 8H
FWRZEIZ RS> TWEZERbrd, 44 PLTE D5 EMONE I,

FEZEENCHGR T 2 DA 2 U v ) — DR R B2 S» o) &
ENTBET7 T4 FTORKRCAZZRLEERBT HBRE LT TS,
e gy F A B 5] & UTRREMICHECT 2 5%E 215, “the
rose tattoo of my husband” (10). “his tattoo” (10). % L C “the rose
tattoo of your father [Rosario]” (118). W72t T 7 4 TOFEIIR X
N5 E512, v VAo HEh T D & Ehd ZORIFIZ, #OE
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L) FIcEI NS 2L THROFEEZHICEERSEIEREL TR
KO ond, HEDOMIZENZHFICERTIEICE LT 74 713 T
see the rose tattoo of my husband, on me, on my breast, his tattoo” (78).
EE-T [vFVAORE] ThHsZLr2IHIHIRS, Hiizko

WWORET Tay) 4] s Aa RIE#EENICEE S ¢ 25585
L5,

FNET TN, 4D “And when I saw it [Rosario’s rose tattoo]
I knew that I had conceived...” (10) & WS HalldZtF2 €774+
DIz BN 220 EH 2RO & LTAET IO T, 737 S
TROMERTE 5%, HROWEFZLT T4 FIck>Tuypyren
MHRRE L 2 RET ST TEH 5, WICTHF YV FTOEFEANLIEI T
Estelle Hohengarten {2k DHIHE A H DD & A7z WS BEAD RS 12X
Lt F 74 F» “Liarl—lie-arrrrr!” (40) EEEZE V. T “To cut the lying
tongue of a woman’s mouth! Saying she has on her breast the tattoo of my
husband” (102) ETEWEL 7=k, v+ ) 4 L OMHIBIE X OHITH 5
HEADUND NS THBETHEVEDEREEYS NS
Th b,

Y774 FORLOBLERSTOREZHDO TS ) FiIFFOFETHE
5%, AL T BT O PGB TR 2 Bk & > TLEE BT
TLiF—EE a0V, TOKD BIEOHEEPEEZERIZ W TBES DI,
FIZX¥ I 7457 ThHO, LDbIF 1T T 1 FOMFEREEIHHIA S h iz
SHOBATHS, 774 FTOMBOHTHES NS 0 F i3 AT
“In his hair (- *) he has—oil of roses. And when I wake up at night—the
air, the dark room’s—full of —roses--” (12) &9 FHIZFHEITRIE X
N3 L5110, B ERIZEHEDIT 5N 5, “my rose of the world” (65)
DX ITHEEE R A 5N UIMEIK L E a3 ) 4 L6 2 DR
H D 5 DIE “the rose ashes” (65) DK I ITEMD A x — D LAEUNF
FOoNBEZENEINLD, BV ADAEIEFLT 74 FTOFEEZME TR
TEARHIRICE DA X — Y OHPADOPTHE SN TS LK D,

mazcayy it Mfidh7zowl Ens €57 4 FORLEEAMTONTEH
D, L NS F - - FIZEESBEHEST o T 5, o) A
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T5LI7T74FOHERT [0HF )] LIS HRED &L AMIEKYE
ZOEDIZHEAN TS LI TR AZRIZEWT, u¥ )+ LbEE s
DD T IZARENZ 7 5,  “Never touched by the hand of Nobody! Nobody
but me!—Just me!” (37) WO €574 FOFHEIL., HHUIMIHEDS o
YU ADOGERIN TIE A S RN EDFRIZEHWD 4. ZhiHEEEC
Y774 FOEEITHF) A O EAE L IFIXEFETH S KD &, fil
K ZOEDONMHO LTWEZ LA EEDIT S, uy )+ ek
A GO RGN TIE. v ) A OGRS [ihzn] &ndEk
YUnraF 2k F TITHRILL TW 5, 2452 LT ISR g,

SERAFINA: [ count up the nights I held him all night in my arms,
and I can tell you how many. Each night for twelve years. Four
thousand-three hundred-and eighty. The number of nights I held him
all night in my arms. Sometimes I didn’t sleep, just held him all night
in my arms. And I am satisfied to with it. I grieve for him. Yes, my
pillow at night’s never dry—but I'm satisfied to remember. (- --) And
I'm satisfied just to remember () —I'm satisfied to remember the

love of a man that was mine—only mine! (38)

OV FEDY y s A& MBI LBV TRED LI 71 F
D [fizzn] ENS RPN TS, TF ) FANDOGERERICZ
72ZbHdY 774 FOME L, ELOHTROFIENFIE L v 7 22D
AT 5N TSN TV T L EFHRT 5720 Tldkn, [filh 720
&V IR Bk E A T ) F & OBIRMEDIFIFETEIEIL TWa Z
LEFROMPIZT D, ¥T 74 FITkoTay Y 4 L OBRIEE [fih 3 ]
TN ] S R o A B E LTSRS hTnw b, 20
LU “We had love together every night of the week, we never skipped
one, from the night we was married till the night he was killed in his fruit
truck on that road there!” (37) &9 ¥ F 7 4 FOHEFIII Loy
VA EDOBRIZEONTY y 7 2D EOBLAEFi > T3 Z & 2Akh
TWd, FlZTVERR AL 28D La - 25 R L v o 72N 23R,
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&wiﬁwmtﬁﬁtauﬂutwff%%%km R X B RIS
BILMET 6Nhs Z T, T 7 4 F ORIzl 7=5
ﬁi?iﬁt\UfUi@U?UXA%ﬁEﬁ%%CTDﬁHT\%t
PEEEZDEDREMENIITR/LZDEDONEHITENTE DK
IIZHZ B,

OH ) ANOMEIZRENDE ZD LS BRTLIE. 7407 LDk
PEIZBOTMESHE LD EEBATHE L E2RTZDOEDO—DTH
%, HEOMIZEBORENEN G EREST 515 7 4 FOHFEGNICIE
Pl 2 4 ) 7 A ZXORESEZICEHA T3,

SERAFINA: Senti! The night I woke up with a burning pain on
me, here, on my left breast! A pain like a needle, quick, quick, hot
stiches. I turned on the light, I uncovered my breast! —On it I saw

the rose tattoo of husband! (10)

BB ISR S5 & 5128 “a burning pain” Z&ANCHLTEL
7B TEHROITD 220, HOOH THIE 2835, 77 4 F 49l
HEECZZOEFERDOFEONVTREWIHEDOErEVEEEITH 722 &
. MR T2 ZAEMBET DO KD BHAZKRLE TRE L WS
R E DENT, A LB LS BRFRETE, BIT5 il oy il i 28 (R 58
WIS > THIHE SN ADIFAARTHAS., LALLM 6, HEHT X
EHRDIITT 4 )T L XN O8I0 % SRR O EAED WO RS

TiEAL WHORWEFRE VS ZEHORREISHE LZMTH 55, [17]

L [BRODWT W WEEOER ] 3R A RE NI T HEICE X e
ZEHTHD. ¥ 77 4 FOMBENLEMEE LDy 28 T3, £7 7«4
FTRAGOEHRORED Z & EZFTHMOH T “a burning pain” &5
BB R HGIZEA LTS, fIAET LT 7aLDRDEDD
DA “One night T woke up with a burning pain on me here. I turn on
the light. I look at my naked breast and on it I see the rose tattoo of my
mwmy( 8) TEHERIFID ARSI L WS R T a v 2341 b L &

o RIGEHENEA U TESEA SN BB ROERNT. AR 72 4

—7—



T B IS L — Tennessee Williams's The Rose Tattoo 1251 AL U COREDL T2y v 3

V7 AXDEMEABREE TS, U4 )T LIDT S L&t
EHEOYILIIZETEIATILEDRD LD &8 L T HREWHETH 5,
IZATMZY vV DR E B E N 25T 2T M E» S ML Y v Y
AT TER LW EBR TS DIz L, 7 7 4 FiF “Silk this color
for a shirt for a man?” (14) X “Oh, that would be wonderful stuff for a
lady’s blouse or for a pair of pyjamas!” (14) &£ 5-TH D, HEMMIE
KO EMOEEL O o LN EROSIZBOZ T T 5, BiCHik b
Molzv vV aETILT 7 IZHEEBLEEIZE “How does it feel, the silk, on
you?” (84) LA TNBI N6 EZDI LITHE»7Z,

EWIRORE % H 5 OHKIZIHE L 2BED ¥ 7 7 4 FORIBIE, Hil#H & 13
TR 2D YO RTER TidZe <o R & 5 BE I & AR - 72
fbER 20D RO s [ SRS ] Th s Z e zBnlixE s, ETh
. 277 4 S ORPEIE &0 S BRAGIRE TR RER T o 0
E M & SEMEIC AT S P A Z—HE R O ER LV ARLE iz v b
V2 ZONE TG L TL 2L e EH S EM—ThH b I L 2%
WIS PIST B, T8 T BRI IR LR T b 2 HilC EE N EIXH
CHEDT B L0 RN AT A ZFEYICANEL THh s 077, ZHUdTE
Franz Kafka DFfH T 4 ) 7 A X DEF N BEFERICHE XN In der
Stratkolonie (1919) THirN 2R ODA x -2 LHIGT 5, ZOEMT
WAy RO XS ZGAICEE S, S OEHI K 5> T A DIRIC
Wo 2R & GIRICH END L0 S BEORUA Z S T <, gHTHK
FEIZR % 1. He 2056z LIADERETSH 5 ZONIT £ &
ICHEE DY S5 RREHEA A -V x5, @, 25T 258
NBBHEN A X =V EBRICTTEZERZ0HN, T4 U T LZDHA,
G ANEICES D> T2 DR TII A<M TH %,

IS5 L7 eno, [HIE] TR LR 35T,
BT EF 5> TRVIFEREPEHMEL Vo HEO RS IEE S 1S,
FACLIRE, AR I U, LR IR & I GiR& R & LT
b N TE 722 L 3MOED Th b, L L, HAREEHER S L0
Bl b RENERICBROT oM TELOE, & LAMIELHED LT
B o7z MiFHEIRHINE XA, FECHM LA S BE B E R L T& 7%
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(Benthien 282). [T (231 2D b7 E I3l % S 5 720
IZHRIBL T30 T, MHEBRICHZ L F A5,

& Z AT [H1F] 121, St. John PerselZ & % Anabasis (LAF [#EME])
LWV BfiFFO WA T s 7 7 LTI TED, ZJurzr e
PER 28 R & DFE DNl 2 4 2 ¥ v ) — L RO PR & DXL
BRI R SN S,

O slinger! crack the nut of my eye! my heart twittered with joy under
the splendour of the quicklime, the bird sings O Senectus! --the
streams are in their beds like the cries of women and this world has
more beauty than a ram’s skin painted red! (6 #RFH%E%)

OUHINZRERE WS A XY % ) =2 51 345K, SIHORM, I5EH
DA X =V, DWTIHEHEO A4 A —VpEE HSh b, BUZEHEO [HRER
ERHAIETIN] LS 7L —2F, JEMAIIBIZ K-> TR S
FAEPERL 720 E S PR OMHEDO LN L L THID 5,

T ralDWITAIZIOWTe -SRI ZY T 7 4 FiF “In
the dark room I couldn’t see his clown face. I closed my eyes and dreamed
that he was your father! I closed my eyes! I dreamed that he was your
father+-” (118) &% A %. ZoOHmNIE [HEWEE] [HEZHLT Twzl,
(WAL o] FOHROPRERHT O KRB MELFB SN S,
BB E NS “T closed my eyes! 7 £V 9 7 L — XI3E TR &
WA SR ZZ T T BEHEMUT 2 &0 ITRIC K > TR
ZHEFERNERT L TW2S 2L 258#lT 5. ¥ 77 4 FTIEHED Z 20
[EDOH T, “he had rose oil in his hair and the rose tattoo of your father”
(118). &\ 5 WO E D L EHTRORNT O & % B &\ 5 WML ER %
kDI, T yakay) A2 e BEEIC GR) aEak LIYERBIR A A
722l B, RAICT LT yalDty 7 2050 % B H§ “In his
hair, (+ - ) he has—oil of roses. And when I wake up at night—the air, the
dark room’s— full of — roses” (12). £\ 5 ¥ F 7 4 FOFIEIZHID)FHE
TOuFYF DLy 7 AGMOEBZRFEZ L -2 L TWE, oy
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FOEEKE TV T 7 TRk ISR &0 S SERIE HIREOH T, iR
I b E Tz,

O L7=RBWEHZER /O TILET, ¥ 774 FR3T7TALT 7D
ka9 ) LR 2 AMHOMERFIENLEOFA T/, £F7 74

FTOMEINE [EF] 2EFENAENE LTERL, 7oy aidt s
7 4 T ORGIRE LA DMRER LML =2DTH S,

Orpheus Descending (1957) 2% 35 3 % M %K Vee Talbot D #& % == 1l
#Bl “I paint a thing how I feel it instead of always the way it actually is.
Appearances are misleading, nothing is what it looks like to the eyes”
(Orpheus 289) . THEDORNEENE & OMAHRIRO R TEFERE D 124k 5 fil
W GREZERW T 2 WS HTE T 7 4 FORMELEEXS S 4 T
BZEIZT 4 — RSO S 2%, HhakoTLES, 29
L7zfl7 27 2 bWy 4 ) 7 & X OFFRUGEMESF R RIS 31 5 il
DOEFEM%F5E T 5 “While the visual only shows representations and can
therefore be deceived, the sense of touch alone confirms the materiality of
things and thus their real existence” (Benthien 195) &5 5 M & Bk
o hkn, REDT 4 )T AXIZEWT, %m%ﬁﬁiﬁﬁﬁﬁ<
fRTEIZTE 2 & () Bk h T b Z e nmh 5, ARIETH] (BE) 12

Tidikshs Z k%mﬁéhtﬁ%bﬁﬁ%H@4X—/%H%éﬁt&
JEREYE (%) %91 U CRlE g oD, BRI 2 il O @47 1%
DERFHE NS, T Lz 4 )7 L XOR[BATHY &R ORREIX, SR &
LAY & 355000 0 g D& MR RIC R R 2B h 28T
DTH5,

03. MEMNBEADOXE RREMEDORIET 55 HiF

g AOMN, GhEOS S TEMTS Y774 F & 2T LDOKP;
F. ZOEMICE T B i & OGO IO BRI F+Z 25 > T
5, ZORF/ HWIEBLC T, 774 FISHDF o NBETHEX L2 5
bR OB 7 7 4 FONK S Z M AL SBIHEO L XVIZE TE
WENTWERESALD., 2O ADBEIIVEEEROHEZIZHE VT
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MBITELEHBVTEY — FTLhB0A, ZOEMICE T 25508% 0
KB E WS RS Bz, L LATLLELSBIRETH S, aF ) AD
ZHEAXDHDF#%., 5L The Doctor 2314 F DILARDIRFEIZ DWW TEE
LT3 EZAIZZATARBNS, HEROFBOHMNIE “To say good-
bye to the body” (21) T® -7z, “See him, see him, just see him--” (22)
¥ AR E RN EDE NN THICHRET 5, L Lk
OH U LAACIE “ The casket is closed; the body cannot be seen”

(21) 0" “The body is crushed and burned. Nobody can see it” (22) & \»
SHHTIZFAD [Rizn] LWSHEZBY, BOELZ, T27L
DL —RT 2 LML > TP NAZLSITR A B2, FERER S Z
EVRTELEP S5 ORFERUC K2 HEKBEOWML 23 TH{EALLII
Mt T 7 4 712k B “deliberate cremation” (20) THDHELEF A 5.
Y574 FBPay)rEkFELZDIT “Don’t you know why she wants the
body cremated? So she can keep the ashes here in the house” (20) &5
MLOSHEDMY 7Y F DI/ GikE AT L VS ANHEMIZHED Th
ZHATAOTHS, £DOZ 1T “A man, when he burns, leaves only a
handful of ashes. No woman can hold him” (120) &\ 5t 5 7 4 FDFHE
ZIRMIZRDN TS, £ T 7 4 FORLEE. KEIZk->TaHI4+0
CHAHBZT NS Z LD TESMKNE [AF] &45ZLTHA
GNIzZEllB D, ZDXINIEAD L. L AT LOKRLARIEDIE LT 7 1
TORLEORNEr N7z S->THEM|ETIIAV, €T T 4 T ORLEDORR
i B 535 & aiidEid, uF ) A AHENICA A -V 554
FEHE UATEm e fifE L L TR AT X 5 ITEd,

TATNEXT T 4 F PR TRROMIE & R 72§ —HE— 50510 Tl
fENda¥ ) AOEHEE®D S BMEDRISDOEZIIHEDOIKRE B < B
BHON %2 TS S, Vv VO TEEKILIZE T 7 4 FOHFE
BNz 2703, R EREOM. MR A S Erhzay) &
D'HH % “Estelle stares curiously about” (14)& P EZIZFH NS EH R
WABEIIZRAS, ZOEBHEDOLMH TO “She picks up a small framed
picture on the cupboard. She is looking at it as Serafina enters with a

bowl of roses” (14) &9 FEX»5HE T AT ILAF| XH X BNz T ¥
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FOBEHEEZRGT TOWBARTEI ARSI ENTES, BEOTY ) I
FBELOEEZIBXT T 4 FLdFEED T X T )LE “Ohl—I thought it
was Valentino.-with a mustache” (14) XD FE %2 HFTH D, HOHR
MERZIZEALEDT TR Z NG5, TATILIE—-HLT [R5

EVWHFTRAEZBEL TS )V FDOEHEEAEEES>TWS, ZORHTOLT
ZFNO—EOEHE, BROBESRENTHZ I LE2RT, HLT
¥ 7 7 4 51X “She takes the picture from Estelle and puts it back on the
cupboard” (14) L il ¥ N 5 & D IZAEEIR S & Wk CTEHE A ITTOIGHTIC
RY, ¥ VAOBEHEIIWNT 2% 77 4 FOZ0iafrdi: [Ra] Z
ENDBELDE S RML T2 EFA LD,

iz NSRBI K > T Y A DSk E FICARES &Lk T
74%1%@8%&%%?6ﬁ WU TTZTFIERZZDE NS R
ONTNW2720I2, ZOFREPLLEI TSN TLEWN, ZORENREL
h%gki&#ﬁﬁ@k&%ﬁfgéoﬁoft774%®f%héJZ
ENDX Ty v g vk, ud ) XD Gk A T D &b % Ik
& () RIEL. 2O/ BikERR OIS AT 2 kHE % &I 2
EHZLiZhD, T [R2] ZEITHELEZZZATIEET T+
FERELD, g ) X OV BRI E [ER] €T ENTE
&#otbﬂ MAEATLE S, REARORE LD [LF] =

{MGNTHENESI 0 EDTHS, DFD ZOIEMIZI O THILHE
PEiE [2EF] 2ESFENA) 2 -V a3 VI EDEEr 7280 Z &I
%%, THE] OVEEOBINBIFN B % IET [ER] IS4 ) 2 —
Va VIFMEREME SO TH B, SIRREEZRINBEEZEZ S 5 %
72780,

Mz 2z o7 4F+E, R3] Z&icd 227 IZR1E
EN BT L RIEDRLD N, T INCiZE 7 7 4 FA LT <,
WiE DRSO NRIZB N T e Y D5/ Gikix [HlE] OwEERIZE
Wl & DR & 88T 5 R ZERTH 5, u ) A% 5
B < HMEO KA, THIE] 1250 2880 S22 E R T 5,
b7y 2L KEEIZ K 5 T HOI A Rz a ) F OFE GikIE
RAEANICITRECREA R L 55 bDICE T 7 4 FIZK 5T “the rose
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ashes” (65) LEMED Y ¥V WS IRENFARNE [ER] UREOH
BZEMICBET 5, ZO OO EEREZ /D L% k38 Bipgid,
Y774 FOMBENLHEE TS ) A O GikE O LOES AT
b0 [EHR] BELSGENA 4T 7 - LTEPT LD S, b72h &
OHIOKEN 72— ROERETH 52D K 51204 )+ O GKEFHTT»
OFERNC [RR] S8 21574 FOMRLEMEINE, FEIET D “the
rose silk shirt” (84) & “the ashes-of my husband [Rosario|'s body” (65)
EVOIPREEU T, MHE VS FRONMIRIZE T 5 5#E»5. Bl
FOWEBIZERAN & & ST,

IOKEY vV EUFVADGRDOA LT 7 =L LTEKDTZI2H
7z > T Hart Cranell & %3855 “transmemberment” % ffiBIHRIZ L 721y,
“transmemberment” & 13 “a word that is deliberately not destruction, and
not even reconstruction, but instead conveying-in the sense of movement-
of meaning” (Munro 117) ESGINIZEFRE DTSN TWB X H 2, BRIAEH
oM AERE T 2 EEMEL LTEME NS, HEE (AW TE B
THL, —DOLEE>RMB] L oL — Y OFO—MHEFFT (4
SHEDOBIRRE) ML K5 &35 EEMED B [Ha s [#ik]
T3 MR RBERRER] ThH2 LHHL T3 (HEE 182).5 #i
ARRISE-EI NS5 »OEHIRETII A<, VY ERTE, Bind
TIVr vy ad A Y ORI 2O X5 ICEFEO B & BB L DO
Wid BT A EHEDA A -V Th b, BROBGIIOMERIZIEFY
YTDI a2 b ATHH T RAEBRIIRON S RIL - BEOEF -7 LS
 FEFEO AN e BENEZ THDEDES S, H 5 LD S O
AR L 2%, SMERHERLEIZZLTE, TERRBIMEL VW72
BRERIZLIRT O EMA L T2 TH 5, BRI EHRNE %
HAFEN - —MOBELEEER 527 7 —Tb b,

BRED Y vV & a ) X ORREOBRNYIZR & U THE N Zoffi
BRSO, ¥7 74 F 520 Ley 1) 7T LAZ0/ETE L THS
AENDZEELENITHTH D, THETITKE L KIRDO —DD%k
JERIEDORIZIE. &2 ~EOMBMEREfMI N TE 2z, =) v 7 -FIIE,
FEZDEDE—FOKIRTH S & L. KEZDEDIE—HDM (VL)
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TTETWAHRDRELHRNRD (FL189), FAHiE [E 5 —DDHEHEN
BEE] Ovy F4 —=68) REEOHE L B LR Tk < e
BBRELUTHAZLy F A =R 7 L= YOI Z S LR
& FRMMOTAFRIRZ BIRO WO X% $2(3 % (McLuhan 120-122), %
I LZBER»S RS L. BAEIMERE 2 IRILL D DOMaE Kik& v &8
TORENERET AFIT AL R AT IENTE S, [BRIEHZITS
VAT LELTORMIEN (coupe) 264 FENZ] LERTIL Y F

— I NE. ENZ BRI RR AL S SITRIZEMINTE S
Wy F+—= 7)), [BEFNETHED SHREN] T [FERICTT
2] [FEWOITE] ThHEMICK>TAEC MmOl LiZ. TE, gy
VADGRERFENSI TN & L TE#H T2 LT T4 O T =~
TAUKEDICHY TS by F4—= 2), #EkEaDY vy ORYEIR
MEAL WD THAER T FED B TH M1 5KIRE WD B D 2 HH
ANEHD D RYEGETH D, 74 V7 L XTHE D “a piece of rose-
colored silk” (14) %, BREIZK->Ty vy (KR v H oy )+
g EARDNT 2 REKD DA (eb) N& [EF] SE-0Th b, %
722 O E YT 7 4 FORBORTIE AL, EEOBEAZEMTY v
VENSIFEDDH B EDNDLEALEEL 7280, HfEZ LT T 4T 74
) TAX\‘U)*HQUJ@J?'H’JIE% AT IRE AR T DOTEH D, i)

CHETREVIBRERENCELT T AT E AR D4 2—V s
/’E%Oﬁﬂ 129 %,

“the rose ashes” (65) &I Ndu¥VADEIKE LT 7 1 T OfilHE
Mt 7y v a Vel LIS K> Tad ) 4 OE k& BikrIC
H T A MERNERIC [EE] 3§56, ¥ 74 F73 A M) v 7 BETH
5ZLEFERLTVDEH, aF ) AOMZBICL TR PIELTED., £
DA—=FZEWDKFELTLE S HRICHAZDOT - F @it Ld=0
3. F5LPD “she can keep the ashes here in the house” (20) &9 SHEIC
LRI NTWBMED, thTE RV FOGERO Ak % flh L
TV EVWIHETH D, HLITHEGOMEE RIS AHDEGTO L
FERR., TOUMEKFELBEIKEARISE N, a8+ OKRIEA
RZDE DOOWERINREBKRT 5 KZEL WS A EZ R TEIKE VS Y
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ih s 2D TE RN HEMA SN L. RO, BIKD
JEIZ SIS THL B> T L EHGIMD “The ashes are split on the floor
and I can’t touch them” (119) W5t 77 4 FOFH, FhilfHi< “A
man, when he burns, leaves only a handful of ashes. No woman can hold
them. The wind must blow him away” (120 HRFHERH) &Wo SHEIME
AT YY) F OIK %O LR O SARFER ISR 28R & U TRl L <
Wb ZEEEMNT S, it 5 XHD “the ashes” 1ZIEAEHD “them”
TZITWED, HBOLTIEWHS»IZuF I XEZBEL TS THAD
“him” L& 5> TWEH 572, £ T 7 4 F OGN ARSI 3 % Bifig &
WAZEL WS BIRINAT A 238 U CEIK, &SkEany vV, 2L Tuas)
A —# EIZAiED T 6N 5,

LD+ 7 v ¥ a V2K o T ARG & FEHEEO D2 0
U Y RBIKE ENMEN ENRANLT S I T0E, ROV LR
HAEIZ K> TEMED Y vV &5, THITAZEIZ K > TEMDIK &AL
L7ze 0 ) A DOARFEDERIE, AFE L BfE L S SRR G 2 4 A
PEElA ) 2a—VavElLTYs 7 4 FORGHRESRTH LT
HWEMES 728 DI (B) ARG WEEE NS, fE->Tuy ) FDOHKD [4
B CHDE LT T 4 FOMBENERLZ. Y4 VT LAXDEIETA
@ “through changing into other forms” % 1¥ -7z “the poetic imagination”
( Menagerie 395) \Z&7=0. [flE] OBIMNRZEEZRILT 25D “the
poetic imagination” & 7c %, FbE & KFEIT, BHE & OB 2R H L &
Mo [EER] 2B BIRRNEMEICE 2N 508181 Th 5,

T LR UGS K > TEZW D ICA 2 a4 ) + DG KIZHE
RIS, [EREOAEEE R HEE WS B 6 Y 4 ) 7 4 Ol
ﬁ@t#ﬁ%@km&wbim& MHALKE R THDZLEENL
g,

ZITOLETETI T4 FTOHEE. Tk [HE] omEEEko
B LoOHDLEThd 209 ) A ORRESGEMEIZOCTHMHL ThE -
Vo U4 ) T AXDIEIZIE, Streetcar Named Desire (1947) @ Allan
Grey X Cat on a Hot Tin Roof (1953) @ Skipper. % U C.Suddenly, Last
Summer (1958) @ Sebastian 7% & PRZEMIZFE R E L THNE Z L3k
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WEODMEAMLE THESNDS BELTIMADHEMF v 7 7 &4 —HHH
BICHi»NS, THEY 4 )T AZDVEDDFROES 52 DL LT
P I N B0, FRHCENZF v VIZEBEOBEEMIIE - E L8N Lk
WAt a4 YOFED L THREOBILOFLE D S &0 ) filkn
T, B VA EFERPIL TR EER S,
WW%J@meﬁ«@&ﬁ74%@F%m&%%%'@%?5F%@
YRETH 228, ZHIEFEFICEMmA WL THAEMICIRL TBhSZ &
&<£%% WBAETHSaH ) A E0nD; ﬂm%%iﬁtA%%¢b
WO E I BREROMFETE & 5,
#% LW HEDB LN S TEAME RVWGE TR 4123 L. PEE
DORFAZEBOTEICHEISIRA TS 2 04 A2, BUEH T & PaE 22
IZEERE LTS T 202 ICAERTES S5, L L, #ibIESE
MIZEWTTHZDREREZZEE AL, WIZET T 14 TR0 AY
DBV EZBLC TP IZNBEDATH S, TiE. ZOEI BHEEKOR
M TS OBIZEICED &S BE#KE L2630 725 570, [HlE]
DFLDVED “The Meaning of The Rose Tattoo” (LLT [EBE]) 12i1&
YY) FOREWIZHE DSV v T 7 4 FOEREIELL 2 & b &
Ndh b,

It may seem curious that I have chosen a woman to be the main
protagonist of a play on such a theme. But in the blind and frenzied
efforts of the widow, Serafina, to comprehend the mysteries of her
dead husband, we sense and learn more about him than would have
been possible through direct observation of the living man, the

Dionysus himself. Dionysus, being mystery, is never seen clearly.

(“The Meaning” 63 #FEH)

ZOGIHAGBAIEAETH 20 VAL 2T 7 4 FOFE AL THE
HBORRINS B2 E2NOrTeIc, BRICEELEETIZay)
FHEAA—VIEBZILEHLED TOEZ2DLSICMS, XEITD5]
FiZ™ 4 ) 7 4 X5 Audrey Wood (25T 72 FARDO—E5Th 5, Z I Hh
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Sk, A4 )T ARIZE S TAAHEMEE WS BERN, REICHAEDO IR
B oaH ) X DEEA X —DICAAIRTH -7 L DFiAEND,

I am keeping the first part but with Rosario never seen, only heard
behind the drawn curtains between the two rooms, which are rose-
colored and bear the faint outlines of a rose. The second scene
only a black silhouette so that he is never visible to the audience.

( Selected Letters 294 HaiHEEH)

Z D DODO5|HIZZENZIUT “never seen clearly”. “a black silhouette”,
“never seen” X “never visible” 7 & 1) F D HIROIEE I 2 A v
EREFATEEENFH SRR N TWE, ZOLS aEIZeF I X0
K (DOARTENE) ST [RAzw] b0 ERPEREFERER - T
W ZLEMADT S, RO LFETIII LTy POLVANVIZES E T,
YA OEHGORNKEGDE S EDIFETHEN IS 2. BlE»6 [H
ABV] LVWIREIBRINTHEED, £T T4 FENLCEND
ERBZIZT VT AL )L EOSEFICT 4 ) T LI NIZT
Do T\ gnrd, ad ) FORUE SEOHKEZET 7 4+ D
“the blind and frenzied efforts” IZ& - THliTE I 5, EARIIZIEHZ X
“Whatever it is that the Brothers Romano want hauled out of the state, he
hauls it for them, underneath the bananas! And money, he gets so much it
spills from his pockets! Soon I don’t have to make dresses!” (12) D&
BYXT T4 FTOEOABLETAF )V ADA X =V DPINT =7 T 4 TIC
EkEh T,

Y774 T LI AT VDR ESEICE WK, T ) A OAREN L
W BRBREIR, HIZT 4 VT AZDOFRHOEIBEEDOTLrEVEL
TE. MRS HEORB O TEZFE EASE5 7L —
LE LT TIRNTS 5.

) FOEE () & 771 FOREOHEE 2D v 77 4
FTOEBOHOTHF ) AMEEBPL LS £T2T7LT7aD/8T 5 =%
VAEBL RS TV AL LTEHETH D, €T 7 4 TONHR
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O TRIGEh7Zza¥ )+ 0 (g LED) BRNEDZSLT5T7 0T 7
ORI RIS [£%] 2L [HE] OBBFEELT 7 4
FORGEHICRESN, HEAWEEER TS, TLY 70087 5 — %
VAFET T 4 FORBIINBINBEEERT AL E DTS LIS,
B DBYEPER L XL TH#ESh W5 Z L2 B BT 5,

04. BEP—NvE—I>F 1 TDIEE

ZOMEBRIEBORE LRV T 51T 7 4 FOREALHZ 5h,
WLADIET 5 &5 B E ITMb 72— FOPREEHC S, ¥57 47
M7y 7 a LB AR A ZHOBRL, RICK->TChu—¥
BEHTE T\ Z A, ’HEHRIFICHRAS BEVERROHPIZNED
RO, AT OREWNEERER 2D ES. HRET 74
FTOEE»S5M I A7 “a long-drawn cry from the back of the house:
‘Ohhhh—Rosario!”” (108) iZ “her making love in her sleep!” (109) TiZ
B, EGOHEDE Y 7 AIZKBRBOMEHTH 572072, ZOHT
7= IERE A ROGED B, T T 4 FOMUMFE L EOE [k
Y DT 7 FIZL5TDRE YY) =DV AT, 723 [EYE] Tou-—
T OEM L7722 L& DPH & IFWRAMICEEORRE D, 1R % PR
HITENR 2 EDITid A b A,

FhEZAH “Vengo,vengo, amore!” (122) LML 5iHED 72
HFTOSDETLT7uDE ENHATOL T T 4 FEHET S
O AHEN L L — P, D] OffRKE Ny -2y 74 v 7k L
HF B, TOKD BYEERBOFFIIS & > T HAO —HOMIFL 7=
TAPLESEIHERL P IZHbENh THWE L AT A5, BIZTZOHEN
L= NI ARRDOKRZ T T L, EROfE TR 5 “Two, two
lives again, two!” (122) OHI—Z% FIZ ARV EWIMHEE LT L 5, Z
D &S IR R, BERREDIRD > 720EkD Y 4 ) 7 L Z{Em L fik >
TWW3B Z &3 “The play is considered Williams’s most positive creation”
(Howard & Heintzelman 149) DS K 26 B h s, & & [l
] 1% “a serious comedy” (Spoto 166) THVD., T4 VT LXIZE ST
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“first full-length comedy” (Barbera 144) %D T®» 5%, 4 )V T L ZAHG
& “tragi-comedy” (Memoir 78) 72 &b XT\5, ZhF TORZIMHH
ALPELODE, ¥ 77 4 FOMLTIE A EOFBIAEISER T 5
“very optimistic” (Selected Letters 287) 7 BN MIFEREIZ—T DFE
ERIFLTVWETHAD ZEIIBESIMGETE S,

ZOREPUZ ZOERIZIE, ¥ T 74 FaMET5K5 %L — FTHE
BT 2720 Th<. BROBBNAMNREESINT LI B4 LT X
B AN Toan, TZT LD “The Square Roof” (101) &5 JF
IZTAY s U NEFHENTF LT, ) A LT 2T ILDORNGEREFRA
M2 g XN BmIE,. RT3 E0ERDY 4 )7 4 XfEROEFO
i EICBT A4y ZAICHYTEKOICHA S, 24, IS AICE
ENFEMIE, R WEAEREL» ST MIcZfELS, & LAZ
DEMELIZFORLAEZBEDOL v 7 ZORBHNZ L2 E S KWV, ZL
TZDTAT 70Dy 7 AZZEHNYT T 4 FIZEEONE % ()
MR XES, TEbBRENIT I EVWI RN EEAETHREE K572
B, (] 2B 208Ny 213X T T 4 FOREFE & HEREL 7= Pesg
DAVFTIAINETHEINTLE D,

L2LEns, £7 74 70O 3RO as AEEHr a2
DOFid & ERETIE THRDOIEROUUE L - FIZX->TOAKIOND
RTIF 0, BT LY 7 a N EERE SN B &R @D Y v Y OIT .
v 774 FORGIHADOT OOy ) FANLEDIL TILY 7y uDZft, %
L CHEmoNE 2 HERST2€5 74 7Oy — FAEBICH D E
KO, T T4 T OGRS 5 E ZA»BINBEEEREL L
PR ENS, ¥ 774 FOBRMICHEERT T LT 70 EDRD) &
DiZ. €T 74 FTONKIANBINBENE BT e 55, k3

BT 52T 7 4 FORMICHL 7Y 7 0B Emif I RIE4 287
INENZLUTORDEDEYT 74 FOANMARELRT LT 722k 5T
BEANEPEL T BRA RIS,

SERAFINA: The priest was against it.
ALVARO: What was the priest against?
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SERAFINA: Me keeping ashes. It was against the Church law. But I
had to have something and that was all I could have.

ALVARO: I don’t see nothing wrong with it.

SERAFINA: You don’t?

ALVARO: No! Niente! — The body would’ve decayed, but ashes
always stay clean.

SERAFINA [eagerly]: Si, si, bodies decay, but ashes always stay
clean! (77-78)

Y774 FTOREOCL 2DITHELEMNEEL T Niza )+ &[E UER
ORIEFEMNZE > T BTN T 7Oy = Fid, 7714 FONW
HRNEEOEBEEANE NP Lot E LTIV T 7y uaiE
KoF 5 (93-95), Wbl 7MiconfilEx2 W TxT 74 7
“No, no, no!-Not a rose!” (94) LJFJH L. “It don’t mean nothing!” (94) &
W, 7Ly 7aoflEid, €574 FOEOHRTLIEEL Ty
BHYXOREFEDA A —-VER=ZIZLTNEIEEFFIETE AL,
DEDTILYruldt T T 4 FORGLEOEYITL 2B WAEEED & O
EEGOGKEBL TEED (BWE) ZHICHB ZAZOTHD ., U,
YT 7 4 FOWEE TG IHA, & BV IEFINEGE T EBINEFEAN &S
T+ =774 TICHBULE 2 BB ERZLTWBELEFASD7E, FEIC
BIDOKERT, 77 7 12id “Alvaro is not visible on the embankment but
Serafina move slowly toward his voice” (122)& P EXIZiEE N b kS 12,
FERL T2 800, BEEMIZBWTATHO—FDET 7 1 F
DGO ) A DGR ER C—IkEELL T 5, “My husband’
s body, with the head of a clown!” (73) WIS FENL E 515 XKD,
Ll o 7Ty miday ) ke OSRNEME €T 7 4 SIS
Tz, 774 FORMERESE, [0F )+ OEHMORIE ]| %%
ICHSOWUZRE 2 5 ERROZM RO a3 ) AHEEEENT 5 &5 %17
BICKoT, 7T iz T T 4 S ORGIMR 2 BB RN L8
TH =T 4 TIHRRESE TS, o TTAT 70D/ T =V V2
E, £ 774 FONNERE L Z 5773 ThL, HLDOGHKELTE S
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74 FORBMRE N T T LOD, BINBIEL [£F] S 550E
BHOENZLRRTE S,

Y774 T ORBIMALZBIEHENLREIED T LT 7 DIZERO
Vo Y BERAEARNSERE E NS LV I KR, TAT 7 r0u ) FAD
[BE]/ 2774 FTONNIAD[BE N LEZZITE TS, foTLT T ¢
T OFEUGIEIX, BELZFNIT B 22N 5RO Y 4 ) 7 4 Z1EMR
ks uf rozhl i3, BINBEZEZELEVNRATLES,

TS 7 aNEERED Y v Y HE SN B OFE. “the brilliantly
colored shirt moves in a zigzag course thorough the pampas grass to the
very top of the embankment, like a streak of flame shooting up a dry hill.
The women call out as they pass the shirt along” (121)ix, T¥ 25 71
By oz [EiE] OFMHRLIFEL TWw5, HEDEHSZ b 5
“The women call out” & “the cries of women” %, EMED T v Vid A
AR OGO R TH % “a ram’s skin painted red!” % 72Tk
ZEH 5, “adry hill” 255> T —FHOED K S ZLBHFE . HD
Pt A4 B 5 “the brilliantly colored shirt” (&, #Z. #2725k
WAL Z SHERBEED A 2 — D e &, KEL T T 4 SO
AONIKHDRRANLHAGT L END,

MRELTEMEDOY vV ERAT ST LICE 20T LY 707z
M, CEZENEZZTLOWREIZ L > T THh =2 L4 FETh
I, RRIFZZTANEG|EEINDIDODHEAS5, LrL, fEmE
LTy YO ZPELICHTZRD L D3m0, #ERELThr o> T
013, BEDY v VI3 —EE T 2T IS I D Z i al, =F
LMY T 7 4 FOHROFIEH LICRE SN T LW HFETH S,
oY xR ut ) FOGERE OBEKNEGMEEZ 2T 3R TH S L
WHIAYTF A ML, ZATA»EXYT T 4F, ZLTT AT 7
UNEBHT 2 EMEDY v Vid, VX OBREREDS HHAL
ZNCRBME NN OREEZ Yy E VL T0WEEFEA 5,

IZTILDFE “a malicious invention” (41) Z&fT2t 77 1 i
HEMEENI VIS BWTHAOM I ZHAEFETH S L TRKT 5,
04 YOFRTSEHFIENAATH D, MO ANBO TR £ 8 HFE
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THENNE—VELEDZIEDENERDY 4 ) 7 LA ZEMEIZRLD,
YT 74 FOHEIE, BINBFICENT, EEICHLOSEE) Bz L
5%, lZ1X. The Strega (4 #V TEET [k #EKT3) £
BN NB D, ZOBRENRPE LT 7 4TIk a2 LEE TR
WIAATWS ] ta—HFiF-sTnw3, v—HFicgbdthidts 74+
DL EMERLMEZ ) v~ FI2h 5 T B LR O > T\ 3 22
DEEATU A0, LA LiikiZt s 7 4 FOEMED < £ T [k
EHIARICEKT AN B, UIZZ T T2 E 5 TThe Stregaldmx DM T
BEREL TR EhEZ 2k s, [l oWiERTide—¥o0
HDBET, £ I7 74 FEEETHLIENINEROY 1) 7 4 XM & T
Wilin U7=MEEIZ R 5> Tnd, 2O & S1IT “The Strega” DRLETILT 7
oOuHY FEAEIZL ST, €T 7 4 FORGINIEBEOYIREZM
DEINBIFEE [ ¢ ENERH O 5 LMRTE 5,
INFTCRTELELICETI T A FTOMEDOE Ty g v EELT
FELENZFNEG D EBINBEIEO N, B4 VT AXDOKRY 7
)X LAMEEOER ENI XD, DLANKEREREREBET ST
YOV XLNTEZ—ADT VF T —YE L THREINENRNETH 5,
[HilE) 2R S iAo, ERUBEORRE L FERONEBT
BPICHAEAL L DD & - MM (Dllg) &5 BT & i< i
L&D ET2Y 4 )7 AZXDORERNSEE 250 LHLTnE K5 727
PR DRBED D22 5 N5 L 5 M D EEN &7z 5 BD
OBITIEHZZUTO X S AKROBELIZEI$ 5 5 KITB W TR T X
%,

It FETo [Rohd ]| ke GRiESERLAIFHRP L — 2 OMfE L
ey =0T VALK BMERN BEEE L TORBEIED EiF/z, (th
W) ERE G S2REGRIZZNETENEL N TR ALY R
T, ANty FOREIZK > THRED 2 &0 S BREERETH 5,
(Fplg) fRFEiE. 19204FEM% (Hlg) Ko< EHEMAZE BIEL® 5.8

20 AR IZON, TANLEEZEMLTEL-ZINE TCOMM D
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DERIT, MPICHIZR A 2 L OLSHCBELEZRT 2R ERS T T 7
VEX L FEEDPERKT B, fiOERSTOEF -7, £ 2IFNUER A
DA E Lo iR 2 BGNICREI TS, frLEgv 41 )7
AT EFIZEZRA TR 2L — N VIZHED X 8 7 7 — Wit
RELEOIRRE UTHRA 72,
Mﬁwwiﬂvvay:ﬁ%trﬂﬁjawéﬁ%iﬁﬁ&®ﬂm:
B AN ORI Z S ITHE R OEE VDS b SO
AT E=— 12K BIp5 LR :iméh5«?ntayxawiv&
FARED~ b ) 27 ZNOEPUEES & ORI A2 U, Albed: &
WIHBLTICHER TS & THIE] 2y 1 ) 7 A RSO FiHRED
VT O A MIBWTH 2 2 %2 F 2O LA 68 5 EEMFEEE LT
BREFRDOZAS,

B3

1 Tennessee Williams, The Rose Tattoo (New York: New Directions Publishing
Corporation, 2010.)

T, 722 2 505|HEZOMRERW., fEINIZEDXR—-DEDAELT,

2 axF 4 LTCo [HilF] O#LEEE LU TIE Parker, Brian. “The Rose Tattoo as
Comedy of the Grotesque.” Tennessee Williams Anual Review 6 (2003) : n. pag. web.
10 Sep 2017. 5 ER D 5,

SOLIF. RO KD BRik A< . D ETHEHMOA * P v ) — LU bz BbE v
D7 ANDOEMERET 7 4 FOMMIZE 5 TEVBL S2DOHFIZE > T d LR
T3,

Mary is the Mystical Rose, the Rosa sine spine (Rose without thorns), and many
of the cathedrals of Europe have a rose window dedicated to the Virgin. In the
great hymn, salve Regina, the faithful ask the Queen of Heaven to look upon
humanity in its post-Edinic exile, its valley of tears, with eyes of mercy. Perhaps
Serafina’s belief in the Holly Mother makes the world for her less cold, less
lonely. (Barbera 148-149)

T ZMICROENE Y4 VT AZOEHOA X -V L LT [FE] oF
BHDO TomDE/ O =K ENRD S,

I reverse it to that quaint period, the middle class of America was matiriculating
in a school for the blind. Their eyes had failed them, or they had failed their

eyes, and so they were having their fingers pressed forcibly down on the fiery
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Braille alphabet of dissolving economy. ( Menagerie 400 )
Y4 )T AR [EPE] OWEEOREE TH 5 1930 R eI AETHL &5 &
TZMNLDF /0 —S &MU THEHEMTOA A= Qb L) A A% 15
DRMENEL 72 A=V EPERL TS,
SOEENE. ZOFEIC [BA] LWIHREEEAH T TNWERDOTENEMS Z L1255 (Hf
182),

S oY) AOREWE L TEROP TEELMEZ SO 2 EIKIZKEICLSEDE
2, 1950 DT AU BV TKBEIIFRARETCH 7272595, LnH0D8
“deliberate cremation is not the same thing. It’s an abortion in the sight of God” (20)
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ICEBWTKERIIBUEIC R 2 £ CRAIZEIL SN TED, EHLTATHEETA DN
572, 1 bV v ZIC ) 2RSS AN A P 7R < 128D B 1385 489,

TR EERICNbh TR W RIS & B W TE D, ]
FOBEABOEFEL LML LRI TE 2, —FTHMEL IS
28D LTUPFHL E NG L 0 WEAGHREE L LT FHERPKRHEE V-
7B EFEOOT SR, EREOMEEISBEWR 5 Tz, HEIZ BT 5 EZ5
ZZEMHC IRE L, RHZ 20 HHACHIEE S S NS 2 To 7 2 ) A TR BERRM
HOREE M E > TAA VAP Y —LZHOH L) 7Y XA, BIMEEED
BELTIH] R TEAaIL] LoD 27 7 —IZNbh Tz, —/T,
FAERALRV AL T Y XLBET T 7 V¥ ¥ )L P a2 ELEMRNHRT SR
Y BE®F—TTRD LA ZOUNPTMAEMN AT A 2 — P OBOA (MR
R K) B ICHNEZhE B<FHRTH L D12, fiRe LTt L Tn<,
YO - 7=F5. . = ROCHINLIR Z A &0 5 ZRICREIRIAN & 2575 S 8 2 G,
YAFRVEEDEF—TANDIEDLYBENE D LIABEMEYRE> T b,

8 EHRT (BhRoB—20HLDERA X -V T 7y v a V]| [BKODE T7y
a3 YOR RAKWINL .y b] http://www.kei.or.jp/research/dresstudy/pdf/
Fukai_Visions_of_the_Body.pdf. 5T#F @ 5T &R IR A SC AL WF 22 BE 91, 1999 4F-. Web. 12
Sep 2017.)
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